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This paper presents the content analysis of a corpus of 300 comments 
posted by Nigerians on social networks to formulate their views on the 
injection of pornographic content in Nollywood films. It principally seeks 
to show to what extent Nigerians may openly formulate their opinions on 
such sensitive issues as sex (non-) anonymously, without fear of social 
ostracism or stigmatization. It equally seeks to show the importance of 
conservative (religious and liberal) arguments in the debate on 
pornography in Nollywood film industry. The paper argues that 
conservative opinions on pornography in Nollywood remain dominant. 
However, liberal views on the issue are somehow considerable. Such liberal 
views are more and more expressed in the open, (with identity being 
disclosed), despite the predominance of conservatism and the risks of 
stigmatization and ostracism (social isolation). The recurrent tendency by 
Nigerians to express liberal views (through social networks) about 
pornography points to the fact that audiences are more and more 
motivated or ready to break taboos over pornography in particular, and sex 
in general. Most of the views in support of porn in Nollywood movies 
revolve around the rejection of traditional beliefs about sex, which indicates 
greater adherence of audiences to the theory of the evolution (dynamic 
nature) of cultures. Religious views over pornography are also becoming 
less dominant despite the fact that Nigeria is considered a religious nation. 
Most conservative opinions are based on the negative effects of porn on the 
quality of films. 


Keyivords: Nollywood Film Industry, Pornography, Spiral of Silence, 
Social Judgment, Sex, 
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In most conservative societies, pornography is 
generally regarded as an evil and a serious social 
dysnomia. In such societies, the production and 
consumption of the "commodity" (porn) are 
tremendously censured and most, nay all institutions 
of cultural production - as well as ideological state 
apparatuses - are systematically fine-tuned or 
constructed in a way as to totally "purged" or protect 
them from this "negative" phenomenon. In Nigeria, 
pornography is mainly interpreted as a western 
permissive value and a total contradiction to the 
prevailing tradition of attaching control and secrecy to 
sex and sexuality. No doubt the emergence of soft 
porn in the country's film industry (Nollywood) has 
confronted mixed reviews and widespread 
condemnations. In line with this, pornography in 
Nollywood has generally - though arguably - been 
demonized and viewed as one of the indexes 
signaling the imminent "bastardization" and 
"disorientation" of the industry. Detractors of the 
phenomenon count it (pornography) as one of the 
evidences or symptoms of Nigerian producer's 
inferiority complex. This inferiority complex is, 
accordingly, clearly translated by the fact that they 
(these producers) think pornography is an aesthetic 
elements which may cause film production to appeal 
to an international public and thus occasion 
tremendous commercial success. As Akande (2010:35) 
succinctly puts it, "in essence, injecting the sex scenes 
is a factor of the African interiority complex". The pro 
porn film producers probably think that "their stories 
are empty without adding some daring experiments 
like sex" and provocative nudity. Besides this 
capitalist tendency, Nnabuko and Anatsui (2012: 21) 
predicate the progressive incorporation of 
pornography contents into Nollywood films to 
relative unprofessionalism on the part of many 
producers and actors. They insightfully note that: 

People without training in mass 
communication or theatre arts and even 
secondary school drop outs [have] joined the 
bandwagon [production in Nollywood film 
industry]. Having acquired equipment, they 
open for business in dingy shops with 
signboards such as 'Video Production 
Center' 'Video Recording Studio. This 
development is true and has exposed the 


Nigerian society to media messages that are 
unprofessionally packaged which could result 
in the development of negative mannerism. 

However, a number of pro-pornography critics have 
equated these condemnations and more or less 
alarmist tendency to pure hypocrisy and insincere 
sentiments. This school of thought finds it difficult to 
reconcile this apparent demonization of pornography 
(in Nollywood films) with the unarguably 
tremendous delight Nigerians exhibit for imported 
porno movies or highly sexualized (and romance) 
western movies. An example in point is American 
Basic Instinct, Spartacus, Desperate Wives and the like. 
As Akande (2010:22) insightfully observes, " [the 
advocates of porn] are perturbed why some Africans 
perceive a few sex scenes in a movie as pornography 
when several American films in which they take 
delight, showcase more alarming pictures". This 
observation calls for a number of questionings: could 
Nigerians be hypocritical about the situation? Or is it 
a matter of false alarm or mere pretence on our part to 
be so-called morally inclined? In reaction to the ocean 
of acerb criticisms made over a movie ( Room 027) 
which was deemed pornographic and in which he 
stared as sexual personae, Tony Umez in YNigeria 
Newspaper (2013) pointedly contends that: 

The average Nigerian viezver is a hypocrite. 

Why? Because you will sit down in the 
comfort of your bedroom and watch a 
normal porn movie. No problem. Let's even 
leave a porn movie [...] You will sit down 
in the comfort of that same room of yours 
and watch a Sharon Stone movie featuring 
maybe Michael Douglas and they are 
completely naked. You go and watch in 
Silverbird or other cinemas movies inhere 
there are sex scenes. They are all naked, yet 
nobody makes a fuss about it. Room 027 is 
nothing close to a soft porn movie. I have no 
interest in nudity. I just did my job as an 
actor. 

These are indications evidencing the fact that, though 
terribly criticized, the consumption of pornography is 
observable in the Nigerian market. And as many 
observers have boldly remarked, most Nigerians are 
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fun of condemning pornography from the outside 
meanwhile they take delight in it in the secret. The 
social networks (particularly the internet through 
facebook, twitter, blogs, web sites) have provided a 
flexible and fruitful forum for Nigerians to express 
(with a relatively high degree of anonymity and 
openness) their views on pornography as a 
contemporary socio-cultural issue as well as an 
aesthetic feature in Nollywood. This paper attempts to 
investigate the nature of the debate over pornography 
in Nollywood through a content analysis of opinions 
posted online in specific pages that create or host the 
debate (online newspaper's blogs, Twitter, Youtube or 
facebook ).It seeks precisely to investigate the extent 
to which communication contexts affects 
expression/formulation of opinions and specifically 
explores the extent to which these bloggers and 
commenters openly (with their identities been 
disclosed) make a case for pornography and assume a 
liberal frame of mind. The article is articulated on 
three research questions notably: 

i. To what extent are commenters' opinions 
influenced by religion or traditionalism? 

ii. To what extent do they viezv porn in 
Nollywood as a sign of advancement and 
professionalism? 

iii. To what extent do pro porn commenters 
express liberal views on pornography in 
Nollywood non-anonymously despite risk 
of social ostracism or stigmatization ? 

THEORETICAL FRAMEWORK 

This paper is anchored on two theories namely Noelle 
Neumann's (1974) theory of the spiral of silence and 
the Social Judgment Theory (SJT). The first (Spiral of 
Silence theory), focuses on the process of public 
opinion formation. It captures people's tendency of 
remaining silent when they feel their opinion is in the 
minority. It states that people tend to embrace the 
opinion shared by the majority for fear of being 
socially ostracized. The more a person feels the 
opinion held by him/her is similar to the dominant or 
prevailing public opinion, the more s/he shows 
willingness to openly disclose that opinion in public. 
However, when this (previously supported) opinion 
becomes unpopular or less in vogue, s/he becomes 
less willing to express that opinion publicly. As the 
perceived divergence between public opinion and a 


person's personal opinion grows, the more unlikely 
the person is to express his/her opinion. 

The theory proposes the assumption of a dual climate 
of opinion, notably first hand (sensual) observations 
of reality and observations of reality gauged by 
individuals through the lenses of the media. The two 
sources of information are further conceptualized as 
dual in that, individuals always try to compute and 
reconcile the climate of opinion they observed from 
reference group with that being portrayed by the 
media of mass communication. In the process of 
constructing their opinions, individuals actively 
monitor the dual climate of opinion, and compute the 
distribution of opinions, to avoid being punished 
(isolated or considered socially deviant) by the society 
for holding the minority opinion. These individuals 
will systematically observe silence if they feel that 
their opinions are different from the ideas shared by 
the dominant force (group) in the society (which most 
often is portrayed in the mass media). Further, the 
reinforcement of the process finally results to the 
presence of spiral of silence. The main assumptions of 
this theory can be summarized thus: 

• people have a somehow naturally refined 
sixth-sense which allows them to know the 
dominant (most popular) public opinion in 
the society, even without access to polls, 

• people have a serious fear of isolation and 
know what behaviors may increase the risk 
of their being socially ostracized, and 

• people are reticent to express their minority 
viezvs, primarily out of fear of being 
isolated. 

This paper also hinges on the Social Judgment theory 
(SJT), a framework which focuses on human 
judgment. As a meta-theory, it directs analysis on 
cognitive perspective that is, the perception of life 
situations. The SJT is therefore all about the 
perception and evaluation of ideas by comparing 
them with prevailing attitudes in the society. The 
theory proposes that an individual often sorts out new 
ideas at the instant he/she perceives them and before 
determining where these ideas could be placed in his 
attitude scale, he weights them comparing them with 
his present point of view. 
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The Spiral of Silence and the Social Judgment theories 
are relevant in the Nigerian context in that, most 
"commenters" on pornography tend to adopt an 
antithetical position on the topic for fear of being 
branded irreligious, westernized, briefly speaking for 
fear of being viewed as a social deviant. Opinions and 
attitudes presented by individuals in public seem 
largely influenced by the dominant philosophy 
(principally religious or conservatist), prevalent in the 
major ideological state apparatuses (the law, 
education, media, religion, family among others). 

Pornography in Nollyzvood 

In its debut, the Nollywood film industry was 
principally concerned with the visualization of 
invisible spiritual realms. Most of the films produced 
in the industry were mainly centered on Mami Water, 
Juju and ganster stories, bloody and occult adventures 
as well as the struggle between forces of good and 
evil. This caused the industry to generally be 
described as a specter of an occult economy and a 
vector of social corruption. In their review of the 
industry, Chris and Azenandu (2012: 24) opine that 
the movies produced by the Nollywood particularly 
emphasize negative worldviews inherent in Nigerian 
culture. These negative aspects of the Nigerian 
cultures include occultism, cultism, fetishism, witch¬ 
craft, devilish spiritualism, sexually "deviant 
cultures" (such as uncontrollable tendency for sexual 
display, incest, sexual violence and poisoning 
traditions. Chris and Azenandu (2012) observe that 
"indulgence in the production of such movies with 
negatively based themes perhaps, is hinged on 
excessive desire to make quick profits to the detriment 
of a sense of social responsibility and relevance and 
the true African value system". 

The industry has equally been characterized by films 
founded on love and romance themes. It has 
gradually imported/incorporated and intensified 
pornographic contents in its narratives, as noted in an 
increasingly good number of productions. Salawu 
(2006:145) identifies two categories of pornographic 
movies in Nollywood. He contends that some of these 
videos contain explicit sexual acts while others only 
have suggestive sexual acts. But, in all, "there are 
varying levels of nudity by both men and women". 
Though most Nollywood film reviewers have differed 
in their definition of the pornographic in their 


assessent of Nollywood films, it should be 
emphasized that most of what is pointed as porno 
movies in the Nigerian motion picture industry are 
rather soft porn or "yellow/blue" movies that is, 
erotic film production. In effect, though the two 
genres depict sex to a varying extent, there is a clear 
distinction between porno and romantic/ simple erotic 
movies. Pornographic films often do not claim any 
artistic merit or aesthetic appeal; meanwhile erotic 
movies regroup films in which sex and nudity scenes 
are injected, principally to spice up the production. In 
line with this, Uwom et al (2013:18), view sexual 
content "as any sexual act, from passionate kissing all 
the way to intercourse". It (pornography) refers to 
'any action that shows the act of, intimate touching, 
explicit sexual intercourse, kissing, necking, talking 
about sex and nudity'. All these phenomena can 
therefore be referred to as sexual contents. 
Synonyms for sexual contents include, sexual images, 
sexual materials. Sexual content also include " verbal 
references to sexual activity, innuendo (an indirect 
intimation about a person or thing), implied 
sexual activity and visual presentation of sexual 
activity." (Korpershoek, 2012:3). 

Two of the films that have being branded 
pornographic by cardinal censorial forces in Nigeria 
are Shan's Outkast and Night Out. These two movies 
were, in 2003, openly criticized by certain Pentecostal 
churches present in Nigeria and finally banned for 
pornographic content. Other examples include Ben 
Chukwuma's Room 027, Bold 5 Bades, The Benjamins, 
Bedroom Assassins, Taboo and Judith Mazagwu's highly 
criticized Destructive Instincts. Also worth noting are 
gay movies such as Pregnamt Hawkers, Sinful Act 1&2 
and Lesbian. Mazagwu's Destructive Instincts seems to 
be the most notorious in the list. Starring Judith Opara 
aka Afro Candy, as a highly seductive mistress, the 
film has a number of extremely erotic scenes where 
the actress plays imitate acts with male actors. As an 
uncensored film released online. Destructive Instinct 
has been classified by reviewers as one of the 
"dariest" Nigerian experience in hardcore 
pornography. The film therefore provoked a mixed 
review and many critics point it as one of the 
"failures" of contemporary Nollywood production. It 
is important here to note that the labeling of certain 
erotic Nollywood films as pornographic by critics has 


357 | P a g e 




Condemning Pornography in the Open, Enjoying it in Secrete 


Endong & Vareba 


often been viewed as arguable. In his critique of the 
above mentioned movies. Cosmic (2013) remarks that: 

These movies clearly do contain sex scenes, 
hut are [these] sex scenes explicit enough to be 
labeled pornographic? Nigerians have a 
tendency of exaggerating. It's not unusual for 
a scene involving a half naked man kissing a 
woman in lingerie to be labeled a sex scene. 

But ive don't label Hollywood films with 
similar amounts of sex pornographic, so why 
are viewers judging Nollywood films and 
actors by a different standard? One possible 
answer is that Nollywood has long been seen 
as a means through which African cultures 
and more are celebrated, thus, in the opinion of 
the morally panicked, sexually explicit scenes 
are demeaning because they shoiv how the lack 
of moral values in the West is penetrating the 
African consciousness. 

Advocates of pornography in Nollywood argue that 
the phenomenon is an indispensable aesthetic feature 
which may intrinsically help emphasize believability. 
In tandem with this argument, some film makers 
(especially sexual personae) view interpreting 
pornographic scenes as "doing their job" and not 
simply playing themselves. In an online interview 
granted to the Nigerian tabloid Vanguard (2013), 
Nollywood actress Hilbert Queeneth contends that 
pornography is an inevitable and productive 
"ingredient" to be added in film production as it 
makes Nigerian films more real. She concedes that: 
"when you shoot in South Africa or Ghollywood 
there's no movie you are going to do without 
emotion, love and sex. I don't call it pornography, I 
call it doing your job. If your script says you should 
do something [act a sex or nudity scene], it is doing 
your job. Nollywood has no business doing movies if 
it cannot absorb pornography". Such a position is 
somewhat in accord with the prevailing belief among 
African film producers that more skin and sex scenes 
in a movie may help production to appeal to an 
international market. This argument equally points to 
the fact that cinema, like the other mainstream media 
is viewed by a number of Africans as a predominantly 
western medium or technology (Kerr 2011) which 
unsurprisingly, is easily compatible with the 
promotion of western cultural values. Despite the 
advocacy made by pro porn film makers and actors. 


the Nigerian society seems (in theory) terribly 
opposed to the idea of mediated sex, precisely the 
incorporation of pornography into Nollywood films. 

Nigerians' Perception of Pornography in Nollyivood 
As earlier observed, the Nigerian society is 
predominantly conservative in nature. Though 
modernity has remarkably impacted most cultures of 
the country, the people still cherish traditional and 
conservative views on (mediated) sex. This traditional 
conservative position attaches a tremendous control 
and secrecy to sex and sexuality. Sex in this respect, is 
viewed as a taboo and its mention in public - for 
instance through pornography - is (to be) proscribed 
categorically. As succinctly put by Liadi and 
Omobowale (2011:474), in Nigeria, "sex traditionally, 
is neither discussed in the open nor is the actual act 
performed for public consumption. Any mention of 
the word [sex] is always in a hushed voice especially if 
or when there are children around. Therefore, few 
people will expect an explicit mention of sex in the 
theme of a piece of music" or in any other medium of 
mass communication like cinema. Arising from the 
above, pornography is most often construed as an 
alien culture. It is viewed as a site of the indirect 
promotion of Western permissive values - which are 
visibly concurrent, aggressive and seriously 
detrimental to core Nigerian cultural values. No 
doubt, pornography is very much identified as a form 
of social pathology or dysnomia - that is, a kind of 
disorder or social ill health. In tandem with this view, 
Okanatotor (2006:2) contends that the phenomenon of 
pornography is "a crushing and alluring public health 
danger to our [Nigerian] society and society needs 
protection against it". 

Popular views about pornography stipulate that 
mediated sex aims at corrupting the minds and 
cultures of Nigerians, impacting negatively the 
traditional value of sex held in the Nigerian society. 
Scholars such as Liadi and Omobowale (2013) and Ojo 
(2008) have even argued that the growing 
consumption of pornography - especially by the 
youths - has caused many Nigerians to adopt a liberal 
sexual orientation and a whole range of careless and 
dangerous sexual attitudes. Furthermore, as a "social 
pathology" imported from the West, pornography is 
believed to play a cardinal role in the decline of 
Nigerian traditional values about sex and sexuality 
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(Endong and Obangwan 2015, Ojo 2008). On the other 
hand, a counter school of thought (proponents of the 
pornographic film industry which are most often 
regarded as deviants) views the phenomenon 
(pornography) as "part of the liberating influence of 
modernity" (Ojo 2008). Such proponents frown at the 
censoring of pornography, arguing that "Nigerians 
should be more broadminded" (Shan cited in Servant 
2003) and accept pornography as a sexual expression 
and revolution very much in conformity with the 
forces and realities of modernity/modernization. 
Akande (2010:35) deplorably stresses such a 
philosophical current when he notes the argument 
advances by advocates of pornography that "as long 
as a [sex] film is classified PG18, then it is good to go". 

The hot debate over the place of pornography in the 
Nigerian society has taken many incredible 
dimensions. A number of critics question claims by 
traditionalists and culturalist Nigerians that, as a 
typical African nation, Nigeria is purely conservatist 
with respect to sex and sexuality. Akande (2010:34) 
notes for instance that some apparent detractors of 
pornography are ironically - without them realizing it 
- heavy and passionate consumers of this illicit 
commodity (porn). In effect, a good number of 
Nigerians will perceive a few sex scenes in a movie as 
constituting pornography, meanwhile several 
American or Europeans films in which they take great 
delight, showcase more alarming pictures. It is 
therefore right to borrow Akande's questioning on the 
issue: "could Africans be hypocritical about the 
situation? Is it a matter of false alarm or mere pretence 
on our part to be so-called morally-inclined? Arising 
from the above, it is clear that different and 
concurrent parameters are used to determine what is 
pornographic (and thus obscene) for the West and for 
Nigerian. The visible implication of all these 
observations is that pornography is viewed by the 
Nigerian society as an exclusively western genre 
which may, in special circumstances be tolerated in 
Nigeria, so long as it is American or European 
produced. Nigerian pornography is just an absurd 
experience, the imitation of a culture which will never 
be African. A pursuit of pornography by Nigerians is, 
in this respect viewed as a form of African 
enslavement to the western cultural system. 


The Social Netivorks as a Forum for Debating over 
Pornography in Nollyivood 

The social networks (Facebook, Twitter, Google+, 
Reddit, Youtube, Linkin, Wikipedia, Pinterest and the 
like) have offered Nigerians a golden opportunity to 
take the debate on pornography in the Nigerian 
motion picture further. As very influential 
phenomena in the mass communication process, the 
social media use special techniques that facilitate 
participation, conversation, sharing, collaboration and 
linkage. Indeed, they have remarkably created new 
communities of meaning (online debate spaces) which 
are based not on local geography but rather, on 
shared needs and interests (Dominick 2011;25-26). The 
social media have become formidable ways of sharing 
and obtaining information in contemporary Nigeria. 
As a popular application service on the Internet, they 
attract millions of users, including Nigerians. The 
growth of these media is promoted by users who 
interact with one another, construct relationships, 
publish or reply posts, and discuss a variety of topics. 
The social media permit a high deal of anonymity and 
openness and because of these factors, commenters 
often regard them as forum par excellence to discuss 
topics that are often considered as taboos or highly 
sensitive. Xiong and Liu (2014) stress on the 
appropriateness of these facilities (social networks) for 
special kind of communication and opinion formation 
when they concede that: 

The process of opinion formation on social 
media is more complicated than in real society, 
and information diffuses and evolves more 
rapidly. For instance, users always discuss 
issues with others anonymously. They do not 
know the true names of their neighbors, and 
they cannot become ivell acquainted with the 
personality characteristics of their neighbors. 

Moreover, users cannot directly see the 
internal opinions of their neighbors but instead 
learn about their opinions through the posts 
they publish. 

Social media are therefore usually coupled with such 
somewhat promising terms as anonymity, networks, 
interoperability, interactivity, autonomy, and 
openness which make the discussion of sensitive 
issues and taboo by users or commenters less "risky". 
In tandem with this, Yu-Won (2014:180) contends that 
the relative anonymous character of online 
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communication, in particular, is believed by most 
communication theorists to "free individuals from 
social expectations and constraints, and thus greatly 
reduces the threats of social sanctions for their 
behavior". Quoting Mutz, he further explains that 
"when people are anonymous and cannot be 
personally identified with their judgments, the 
tendency to conform to others' views is considerably 
attenuated. As a consequence, individuals have 
opportunities to express their opinions online in ways 
not possible in their traditional, face-to-face social 
environment". In line with this, online Nigerian 
commenters have had the opportunity to discuss 
issues as pornography, sex and the like without their 
identity being revealed. A good number of blogs, 
Facebook and Twitters pages by film reviewers, 
producer, actors, newspapers and the like exist in the 
Internet with strings of opinions generated by 
Nigerians on the issue. Esan (2008) gives a clue of the 
active debate staged online on multiple aspects of the 
industry as technology of production, production 
aesthetics and exhibition technique. He observes that 
"Nollywood audiences are aware of the deficiencies in 
the industry [...] The love - hate affair with the 
industry is very evident in the online communities 
where stars are cut down to size for their poor acting 
and social misdemeanors yet they continue to 
patronize these stories about their land - their people 
and their issues". Pornography in the Nigerian motion 
picture industry is one of the major issues feeding 
debates by Nigerian commenters in the various social 
media. However, though raising a serious debate in 
these online spaces, the phenomenon seems not to 
totally "kill" Nigerian audience's loyalty to the 
industry. 

MATERIAL AND METHOD 

This paper is based on the quantitative and qualitative 
content analysis of 300 comments posted online by 
Nigerians in over 30 randomly selected blogs, 
websites, Twitter, Facebook, Youtube pages among 
others, to contribute to the thorny issue of porn in 
Nollywood. The comments were collected from 
November 2014 to May 2015 and were screened 
(sifted) in favor of those actually generated by 
Nigerians. The researchers therefore considered posts 
that clearly identified their authors (through pictures 
or other specific indexes) as Nigerians and those that 


bore Nigerian names and made direct references to 
the identity of the commenter as being Nigerian. The 
researchers counted (subsequent) replies by same 
commenter to earlier posts on the issue discussed on 
site, facebook page or twitter as one. The researchers 
considered individual comments as the unit of 
analysis and based the study on three variable labels 
namely: (i) the influence of religion/conservatism on 
commenters' opinion, (ii) the influence of the factor of 
anonymity on opinion formation by commenters and 
(iii) commenters' perception of porn in Nollywood 
according to gender. The first variable label had two 
categories namely conservatist (meaning opinion 
influenced by religion or tradition), liberal (meaning 
opinions that are antithetical to the conservatist stand 
point) and neutral. The second variable had three 
categories namely indentified (for commenters fully 
identified by photo and name) and anonymous. It is 
important to note here that given the fact pseudonyms 
usage is common among online commenters, 
researchers mainly considered posts with pictures of 
their authors as non-anonymous. The data collected 
with the aid of a data sheet was computed and 
analyzed statistically. The results are presented in 
tablesl, 2, 3 and 4 below. 

RESULTS AND ANALYSIS 

Findings reveal that most Nigerian online 
commenters are critical of the injection of 
pornographic material into Nollywood films. Over 
56% of the sampled comments express very 
conservative views as against 44% for liberal opinions 
(see Table 1 below). This tends to confirm the 
observation or hypothesis that Nigeria is still 
dominantly a conservative society in which 
pornography is mainly regarded as a social pathology 
or dysnomia. Though less dominant, liberal views on 
pornography in Nollywood films are somewhat 
considerable. A very striking finding in the study is 
the fact that a relatively high number of liberal 
commenters proffer non-anonymity. In effect, up to 
50% of non-anonymous commenters hold liberal 
views. This may be a serious indicator that a 
considerable portion of the Nigerian audience 
(Nollywood film viewers) is progressively in favor of 
breaking the taboo over pornography. Indeed, one 
would have expected liberal views on porn in 
Nollywood to be expressed principally under 
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complete anonymity or with pseudo identifications, 
for fear of eventual stigmatization, viewed the fact 
that the dominant societal tendency is to criticize and 
demonize pornography. The above discussed finding 
somewhat confirms Ojo and Fasuba's (2005:116) 
observation that "the Internet [social networks] more 
than any other agent of social change has contributed 
in no small measure to the removal of guilt, fear and 
shame associated with unconventional sexual 
activities" and attitudes toward mediated sex. 

Insert Table 1 here 

Most (36.36%) of the liberal commenters reject 
traditional views on pornography. Such commenters 
articulate their opinions on the theory of the evolution 
(dynamic nature) of culture (see Table 2 below). 
Others (over 31.81%) of our sample are of the view 
that porn in film making is a mark of advancement 
and professionalism. 22.72% of liberal commenters 
also contradicted panicked reviewers' who are fond of 
labeling highly sexualized Nigerian movies as being 
pornographic. To this category of commenters, it is 
undeniable that some Nigerian films are constructed 
with sex and nudity scenes. However their 
sexualization cannot be said to be accentuated to the 
point of "meriting" such a pejorative categorization as 
"porno". This type of reactions re-enforces the 
hypothesis of the existence of different parameters 
and standards for judging films. In effect, what is 
viewed as pornographic content by some commenters 
and observers are likely not to be regarded as such by 
others. 

Insert Table 2 here 

However, as earlier mentioned, a dominant portion of 
commenters expressed conservative views on 
pornography countering the liberal arguments 
advanced above. These commenters put forth acerb 
criticisms against the inclusion of pornographic 
material in Nollywood films, hinging on a variety of 
theses ranging from religious to common sense (see 
Table 3 below). Curiously enough, religious views are 
not dominant as they amount to only 28.57% of the 
total number of conservative opinions. This is striking 
as Nigeria is generally known to be very conservative 
(Akande 2010, Amadi 2005, Servant 2003). Most 
(42.86%) of the conservatist commenters articulate 
their opinions on the adverse effects of pornographic 
content on the overall quality of films. Conservative 
opinions based on the cultural values are equally less 
dominant in this category of comments. 


Insert Table 3 here 

The findings also indicate that most of the 
commenters who proffer non-anonymity are male (see 
table 4 below). In effect, male commenters of this 
category amount to 48, as against 24 female. Male 
commenters outnumber female ones irrespective of 
whether their views are conservative or liberal. This 
finding may point to a dominant male use of social 
networks for debate and discussion on sensitive issues 
(notably sex) as compare to female use of these online 
spaces. 

Insert Table 4 here 

CONCLUSION 

This paper has x-rayed an important sample of 
Nigerian opinions on the incorporation of 
pornographic content into Nollywood films. Through 
a content analysis, it has attempted to show the 
importance of conservative (religious) and liberal 
arguments in the debate on pornography in 
Nollywood film industry, as reflected in the 
comments of Nigerians and their reactions to articles 
posted online (in social networks) on the issue. 

This paper concludes that conservative opinions on 
porn in Nollywood remains dominant, though liberal 
views on the issue are somehow considerable. Such 
liberal views are more and more expressed in the 
open, (with identity being disclosed), despite the 
predominance of conservatism in the Nigerian society 
which may only cause audiences to avoid holding 
liberal views openly for fear of being stigmatized, or 
ostracized in the Nigerian communities. The more and 
more recurrent tendency by Nigerian to express 
liberal views about pornography points to the fact 
that audiences are more and more motivated or ready 
to break taboos over pornography or sex in general. 
Most of the views in support of porn in Nollywood 
movies revolve around the rejection of traditional 
beliefs about sex. This indicates greater adherence of 
audiences to the theory of the evolution (dynamic 
nature) of cultures. These commenters think 
continuous adherence to religious and traditional 
beliefs about pornography is "being [not] broad 
minded" (Shan in Servant 2003:65). Religious views 
over pornography are also becoming less dominant 
despite the fact that Nigeria is considered a religious 
nation. Most conservative opinions are based on the 
negative effect of porn on the quality of films. 
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Table 1: Overall Commenters' 0-pinions 


Commenters 

Conservatist 

Liberal 


Total 


n 

% 

n 

% 

n 

% 

Identified 

36 

50 

36 

50 

72 

100 

Anonymous 

132 

57.89 

96 

42.11 

228 

100 

Total 

168 

56 

132 

44 

300 

100 


Table 2: Qualitative Analysis of Liberal Opinions 


Comments 

Percent 

n 

% 

Porn is a mark of advancement and 
professionalism 

42 

31.81 

Religious views on pom/ sex to be rejected 

12 

9.11 

Nollywood films are not (yet) pornographic 

30 

22.72 

Traditional views on porn to be rejected 

48 

36.36 

Total 

132 

100 


Table 3: Qualitative Analysis of Conservative Opinions 


Comments 

Percent 

N 

% 

Pornography is Satanic/it is a grievous sin against God 

48 

28.57 

Pornography is contrary to genuine African 

traditional/cultural values 

48 

28.57 

Porn affects quality of Nollywood films 

72 

42.86 

Total 

168 

100 


Table 4: Non Anonymous Commenters' Opinion per Gender 

Gener Conservatist Liberal Total 



n 

% 

n 

% 

n 

% 

Male 

24 

50 

24 

50 

48 

100 

Female 

12 

50 

12 

50 

24 

100 

Total 

36 

50 

36 

50 

72 

100 
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